On Authorship
(Class 12)
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The Author?




Authorship

The “six cardinal intersections of author and text” :
Intention, Authority, Biography, Accountability, Oeuvre, and
Autobiography

(Sean Burke 1992, p. 4)



Authorship — Intention and Meaning

e Romantic (18t C) understandings of sublime genius
e Authors are better than the rest of us. Or so they say.
* Insanity/Genius/Divine Standing/Celebrity

* Uncovering the true meaning (author’s intended meaning) is
Important



Authorship — Intention and Meaning




Authorship — Intention and Meaning

William Wordsworth
“The Prelude”
1798-1850
http://www.bartleby.com/145/ww287.html




Authorship — Authority and Accountability

“someone whose position is established by the words that are
spoken, someone whose beliefs have been told, someone who is
committed to what the words say”

(Goffman 1981, p. 146)



Authorship — Authority and Accountability
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Authorship — Authenticity and Ownership

Ownership is not in Burke or Goffman’s definitions.

Why?



Authorship — Authenticity and Ownership
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This certificate verifies the authenticity of the accompanying Hand-made
beadwork by Jana Hassett. The Artist’s signature on this document attests
this one-of-a-kind art piece has been personally created by Jana Hassett.
This document further verifies that no other exact jewelry art piece has been
created by the Artist.
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Title: Artist: Jana R. Hassett AKA
Copper Raven
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Description:

I hereby certify the authenticity of the above:

(Artist’s Signature)

Jana R. Hassett, Artist *  Copper Raven Jewelry * Http://www.copperraven.com
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Authorship — Authenticity and Ownership
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Examples

In the beginning God created the heaven and the earth.
And the earth was without form, and void; and
darkness was upon the face of the deep. And the Spirit
of God moved upon the face of the waters.

And God said, Let there be light: and there was light.
And God saw the light, that it was good: and God
divided the light from the darkness.

And God called the light Day, and the darkness he called
Night. And the evening and the morning were the first
day.

And God said, Let there be a firmament in the midst of
the waters, and let it divide the waters from the waters.
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Examples

Zoella and publishers
confirm that Girl Online
was ghostwritten
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Examples

Tom Keating — painting a “Van Gogh”
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The Author Function

“the author is not an indefinite source of significations that fill a
work; the author does not precede the works; he is a certain
functional principle by which, in our culture, one limits, excludes,
and chooses; in short, by which one impedes the free circulation,
the free manipulation, the free composition, decomposition, and
recomposition of fiction. In fact, if we are accustomed to
presenting the author as a genius, as a perpetual surging of
invention, it is because, in reality, we make him function in
exactly the opposite fashion... The author is therefore the
ideological figure by which one marks the manner in which we
fear the proliferation of meaning.”

(Michel Foucault 1969)



Semiotics

ARBOR

ete.

The Science of Signs



Semiotics
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Semiotics

(a)

signified
signifié

signifier
signifiant
(b)

(c)

l TREE



Semiotics
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Semiotics

meaning in a constantly moving system



Barthes — The Death of the Author

v

“the birth of the reader must be
ransomed by the death of the

Author.”

(Barthes 1967, p. 6)




“The author still rules in manuals of literary history, in
biographies of writers, in magazine interviews, and even in the
awareness of literary men, anxious to unite, by their private
journals, their person and their work; the image of literature to
be found in contemporary culture is tyrannically centered on the
author, his person, his history, his tastes, his passions; criticism
still consists, most of the time, in saying that Baudelaire’s work is
the failure of the man Baudelaire, Van Gogh’s work his madness,
Tchaikovsky’s his vice: the explanation of the work is always
sought in the man who has produced it, as if, through the more
or less transparent allegory of fiction, it was always finally the
voice of one and the same person, the author, which delivered
his ‘confidence.””

(Barthes 1967, p. 2)



Barthes — The Death of the Author

“Once the Author is gone, the claim to ‘decipher’ a text becomes
quite useless. To give an Author to a text is to impose upon that
text a stop clause, to furnish it with a final signification, to close
the writing. This conception perfectly suits criticism, which can
then take as its major task the discovery of the Author (or his
hypostases: society, history, the psyche, freedom) beneath the
work: once the Author is discovered, the text is ‘explained:” the
critic has conquered; hence it is scarcely surprising not only that,
historically, the reign of the Author should also have been that
of the Critic, but that criticism (even ‘new criticism’) should be
overthrown along with the Author.”

(Barthes 1967, p. 5)



Barthes — The Death of the Author

“Thus literature (it would be better, henceforth, to say writing),
by refusing to assign to the text (and to the world as text) a
‘secret:’ that is, an ultimate meaning, liberates an activity which
we might call counter-theological, properly revolutionary, for to
refuse to arrest meaning is finally to refuse God and his
hypostases, reason, science, the law.”

(Barthes 1967, p. 5)



Barthes — The Birth of the Reader

Edward Manet.
(1861).

“The Reader.”
Qil Painting.




Barthes — The Birth of the Reader




Barthes — The Birth of the Reader

Felix Gonzalez-Torres. (1991). “Untitled (Portrait of Ross in L.A.).
Multicolored candies, individually wrapped, 175 Ibs.



Barthes — The Birth of the Reader




Barthes — The Birth of the Reader
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Konami. (1998). Dance Dance
Revolution. Arcade.




Barthes — The Birth of the Reader

https://www.youtube.com/watch?v=3-mRW1tBGsA




Barthes — The Birth of the Reader

https://www.youtube.com/watch?v=Xs4R-6D09Zk




Next Up...

Art and Games

Blog #3: DUE on THURSDAY, March 2 before 11:59pm

Reading:
Clarke and Mitchell - “Introduction” in Videogames and Art: pp. 7-22
John Sharp - “Introduction” in Works of Game: pp. 1-17

Reading Tips

* Clarke and Mitchell refer to “videogame art.” Sharp refers to “Game Art,”
“Artgames,” and “Artsts’ Games.” How are these four terms similar? How
are they different?

 What are Clarke and Mitchell’s and Sharp’s theses?

* Videogames and Art is an edited volume from 2007; Works of Game is a
monograph from 2015. How are these drastically different and how can
you best approach their contents?



